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Photoplay in~ reels / "

/F'rom the Story by John Mohle

(screen PI~y by Luther Reed

Saunders

Directed by Paul Sloane .

Author or the photoplay (under seo1;ion 62)
Famous Players Lasky Corporationi/or U.8. r
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Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respeotfully request the return of the following
n&med motion pioture films deposit.ed by me for registration of
copyright in the name of Pamous Players Lasky Corporation

The Shock PuBch ~ 6 reel.

Old Home W ek.- 7 reels

Registration

.aoh of the
in the Copyright

Date of Deposit

The
hereby
m-otion
Office

Title

-;--_..-:....._-~----------..:........::...----...:.:...-R••peo:t.full~..- ~ -..:.

FULTON BRYLAWSKI

Famoua Playera Laaley Corporatio
aoknowledges the reoeipt of two oopi.s
picture films deposited and registered
as follows:

©ctL 21501

The Shock Punch
Old Home Week

6-28-26
• ©ClL 21502

The return ot the above oopies was -request.ed by the said
Company, by its agent. and at.torney on the 26th day of

»ay,1925 and the said Fulton Brylawski for himself, and a8
the duly authorized agent and a:t.torney of the said Company,
hereby aoknowledges the delivery t.o him ot said copies, and
the receipt thereof.

AY 29 ""
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From the atolT by John Monk Saunden
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"The Shock Punch" Is 6 Ree1a-6,151 Feet Long

but Savage rid
framework befo
old" shock pun
chin, and that
comes up to 'be .

-Brief Fi m

PURPOSE: To Help YGO Sell the Picture

A thousand for only $3.00.

Samples at exchanges.

Punchy Four-P

Inside pages contain punchy scene

and strong sales talk.

Back page left blank for theatre

name, play dates, etc.

The black and white print doesn

do the original justice.

You should see the real thing .

strUking colors!

To the right is shown the hera

cover on "The Shock unch."

-
OJ~~~, .~~

Big Scenes, lfigh

Star

RI~D DIX. We had the right dope 0
, 1D ' Too Many Kisses,'" didn't we' He

worthy successor to that picture in "The
Punch" by the same author and dire~tor.

Director
Paul Sloane. This is. the third evidenc

Sloane 's wo~k as a motion picture director.
other two pIctures were"A Man Must Live"
"Too Many Kisses," both with Dix.

Featured
Frances Howard - but you won't know

Frances. You know, Mi Howard always pI
flapper roles on the tage till she hit "The S"
her flr t Paramount picture.
. S,~e' a ift, dazzling, weet and pretty
ill Th Shock Punch." She h tak n oft er
black wig and show you her own fluffy bro
bobbed hair.

Author
John Monk Saund re. "The Shock Punch" .

screen ver ion of his serial, which ran in Libe
Saunde also wrote rrA Maker of Gestures

(Special Story)

b "Gunboat" Smith

qlCHARD OIX IN
TliE PARAMOUNT PICTURE

'THE SHOCK PUNCH'
Production Mat IPA

Ju t to show the effect of such
blOW; I. was ~oing tltrough re-

"'PheShockPunch ,.

. (The old warhorse of the pri8t ring
describes boxing's most deadly blow
as delivered by Richard Dix in the
Paramount picture, "The Shock
Punch," coming to the .•..........
Theatre.)

RICHARD DIX A "FIGHTING D
-THELIEERTYMAGAZINE TO

Nothing shocking about it, but
Iota of punch.

"You can laugh at THE SHOCK
PUNCH-for it'a Richard Dix's
latest starring picture for Para-
mount at the Theatre."

Richard Dix will meet "Gun­
boat" Smith at catchweights at
the .. , Theatre next .
and put over THE S HOC K
PUNCH - it's a new Dix-Para­
mount picture.

Run a special story in the news­
papers by a structural steel work­
er, explaining hi feelings, if any,
while working hundreds of feet
above the treet on the framework
of new skyscrapers. Dix is a
"p er" in a rivet gang in "The
Shock Punch." He catches the
red hot rivets thrown by the
rrneater" ana passes tllem on to

U " II •

Speaking of pictures with a
punch-here's one with a hundred
of them I "The Shock Punch"­
even the title suggests two-fisted
action and thrills, and that's" The
Shock Punch" to a "T".

Get local boxers to tell of their ANY punch that catches you
experience with "the shock flush on the jaw and sends
punch" (See special story next you down for the count is a
column)-explain why they think "shock punch."
·t-is-the deadliest of all blows and The punch used by Richard Dix
if they ever brought it into play in the part of Randall Lee Savage
in any of their ring encounters.. in" The Shock Punch," is a short

Get it over with the fans from right jolt to the jaw. Dix has the
the very beginning that' "The role of a scion of wealthy parents
Shock Punch" is not a story of who takoo up boxing in order to

. fi ht b t remain physically fit and selects
prizefighting or prIZe g ers, u me to be on the receiving end of
a tale of a young fellow who has
lightning in his fists - lightning his blows.
that doesn't have to strike twice The punch is just like the 0';le
in the same place to make some- successfully used by Dempsey 1D
thing fall, and.in the picture t~at many of his important victories,
"something" 18 a bIg bullylDg (Smith should be an authority be­
ironworker. cause he has fought Dempsey.

Tell them that here is the Liber- Carpentier and nearly all t~e
ty serial they've all read, brought other important battlers of his
to the screen with one of the ring days-note.)

la The blow is a short right hand-
screen's most~ r stars. ed punch that catches the oppo-

Newspaper teasers: "What is nent as he is charging. If it lands
THE SHOCK PUNCH!" "When squarely and with force it is
THE SHOCK PUNCH lands- bound to knock him senseless. I
UJIuJI then!" helieve it is the mosi_killing of all

- punches.

......~~.......__iiDe.l~te4.~.8elf1~._ lL... -:-- ___

tection ia the flrst law of nature.
Be able to take care of yourself
On all occaaiOI18."

It'll knock you out of your seat
-THE SHOCK PUNCH I



With Fran .. Howard
From the Itory bJ' John Konk SauDden

D plaJ' bJ' Luther Ree4-Directed by Paul Sloane

A. ParamOUlU PIdur.

Anything in This Preas Sheet May Be ReprintedaUNTA

To Help You Sell the Picture to the Public.

Short Synopsis

Cast
Randall Lee Savage RICHARD DIX
Dorothy Clark Frances Howard
Dan Savage .....•..............Theodore Babcock
Jim Clark . ..........•........•...•.. Percy Moore
Stanley Pierce . ..................•.. Charles Beyer
Terrence O'Rourke Gunboat Smith
Mike . ..........•.•............. : .. Jake Scannell
Bull M u/arkey Walter Long
Giuseppi ....................•....... Paul Panzer

~. ~

Frances Howard Featured in the Cast -

R ICHARD DIX tak~s another big leap forw-ird in his"
skyrocke~ to ,~an1e 10 John Monk Saunders' Liberty

MagazlOe senal, }'he Shock Punch," directed by Paul
Sloane, ~ho made Too Many Kisses."
. ~olks lik,e t~is big, ~usky; handsome, regular guy, and
10 thIS one he 11 tIckle theIr funny-bones and does some high
class}nock-do;;rn a~d drag-out fighting with Walter ~ong
and Gunboat Smith, the old warhorse of the prize ring
who appeared opposite Dix in his first starring picture'
"Manhattan." ,

.Frances Howard is the girl in "The Shock Punch."
She's a very nifty stick of dimpled dynamite in this film
and the fans are going to crave her company very much. '

The story revolves about a wealthy man's son who in
the course of boxing to keep himself physically fit develops
a "shock punch." He is forced to use this knockout blow
on several.occa~ions, especially when he takes a job among
structural Ironworkers.
, Dix falls in love with the daughter of a wealthy con­

tra:tor an~ ge.ts a job with a rivet gang on the skysctaper
he IS erectlOg Just to be near the girl. _

The foreman on the job is tryi~g to pu~ over some under­
handed wo~k to prevent the structural work from being com­
~leted. n tIme, but Bix upsets h' little-p1an with sweet
lIttle nght cross to the chin and wins the girl. I

You 'can promise the folks another Dix treat when "The
Shock Punch" comes around.' -

Punch/ul.Stoiy of a Young Man
~oHadL~hminginijisFu~

~11!1.~~~~....~~A~daptedlor the Screen by Lu her Reed From. lohn MOM

Imagine this herald in color!

but Savage rides up on the girder, jumps· to the
framework before the beam even tops and puts the
old"shock punch" over to the point of Mularkey's
chin, and that about ends it. Dorothy, the girl,
comes up to be in on the final fade-out.

iimerOman, Type of Story
n the Production, etc.

e Colored Herald

Highlight!
Most of the scenes for "The Shock Punch" were

filmed on the twenty-sixth floor of the new Amer­
ican Telephone and Telegraph Building, downtown,

ew York. Ther i no fake about the streets and
people and vehicle you see far below. There are
orne splendid shots of New York. The Woolwo~th

Building is shown and also New York harbor, WIth
the Leviathan teaming out to sea, and the Statue
of Liberty in the background. Plenty of New York
atmo pher ,many unusual and striking hote taken

iss from a point from which most people never see
er them. .
n Remembering "Manhattan," "A Man Must ANDALL LEE SAVAGE, son of a wealthy family, is afraid

Live" and "Too Many Kis es," it really means
something when we say that "The Shock Punc:h " he'll get "soft." He selects some ex-pugs and begin to train
i Dix's be t picture to dtl.te. He has, as the sayIng a if for a fight. They teach him a new wallop called th "shock
go ,ev rythin . Hi ho t of fan fri nds will never punch" which puts anyone to sleep on the first applic tion.
for et thi one, for it will not only plea e audience During this training, he is doing road work in Central Park.

aturers.rllw~e~n~tffi8ey8 i, ou itlbrm bm! - mee s , . .' aillers fr

for theatre

ch."

. d eviden of
e director. 'lie
Must Live" d
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The black and .white print doesD'

do the original justice.

A thousand for only $3.00.

Samples at exchanges.

Yon should see the real thing .

striking colors!

Inside pages contain punchy scene

and strong sales talk.

Back page left blank for theatre

name, play dates, etc.

BriefFi
Author, DIrector,

Big Scenes, lfighs

Star

R ICHARD DIX. We had the right dope 0
J in "Too Many Kisses, n clldn't we' He

worthy successor to that picture in "The
Punch" by the same author and dire~tor.

Director
Paul Sloane. This is the third evidenc

Sloane's work as a motion picture director.
other two pictures were".A Man Must Live"
"Too Many Kisses," both with Dix.

Most of t
filmed on t
ican Teleph
New York.

---.,..--;--~----~ir--+Peo.ple
eatured some splen

Frances Howard - but you won't know it's Building is
Frances. You know, Miss Howard always played the Leviath
fiapper roles on the stage till she hit "The Swan" of Lib~rty .
her first Paramount picture. ' atmosphere

She's a swift, dazzling, sweet and pretty lliss from a po'
. in "The Shock Punch." She has taken off l1er them.
black wig and shows you her own fluffy brok Rememb
bobbed hair. Live" and

Author something
is Dix's bes

John Monk Saunders. "The Shock Punch" .1 goes, every
screen version of his serial, which ran in Libe forget this
Saunders also wrote "A Maker of Gesture when they
which was brought to tlie screen as "Too M crease num
Kisses," with Dix in the star role. there are s

Theme
Randall S~vage is a mild tempered young man;

who learns a clever boxing trick from a professional
His prospective father-in-law tells him that he
be reluctant to welcome him into the family unt
he has made something of himself, so Savage rush
off to a new building Clark is con tructin nd get
a job with a rivet gang. He has a run in with th
big boss on the job, Bull Mularkey, who is workin
against Clark so the building will not be com.
pleted on chedule.

Bull ~ularkey plans to send a beam crashin
through the framework from the topmo t story

RICHARD OIX IN
Tj-lE PARAMOUNT PICTURE

"THE SHOCK PUNCH'
Production Mat lPA

NY punch that catches you
flush on the jaw and sends

you down for the count is a
"shock punch."

The punch used by Richard Dix
in the part of Randall Lee Savage
in "The Shock Punch," is a short
right jolt to the jaw. Dix has the
role of a scion of wealthy parents
who takes up boxing in order to
remain physically fit and selects
me to be on the receiving end of
his blows.

The punch is just like the one
successfully used by Dempsey in
many of his important victories,
(Smith should be an authority be­
cause he has fought Dempsey.
Carpentier and nearly all the
other important battlers of his
ring days-note.)

The blow is.a short right hand­
ed punch that catches the oppo­
nent as he is charging. If it lands
squarely and with force it is
bound to knock him senseless. I
believe it is the most killing of all
punches.

"S1aocIe Puncher"

Get local boxers to tell of their
experience with II the shock
punch" (See special story next
column)-explain why they think
it is the deadliest of all blows and
if they ever brought it into play
in any of their ring encounters.

Get it over with the fans from
the very beginning that " The
Shock Punch" is not a story of
prizefighting or prizefighters, but
a tale of a young fellow who has
lightning in his fists - lightning
that doesn't have to strike twice
in the same place to make some­
thing fall, and in the picture that
" something" is a big bullying
ironworker.

Tell them that here is the Liber­
ty serial they've all read, brought
to the screen with one of the
screen's most popular stars.

Newspaper teasers: "What is
THE SHOCK PUNCH!" "When
THE SHOCK PUNCH tands­
what then'"

GYDJIUlSiUIDS
Get physical i otors and
.. in thJa one.

"Be a man. tt Let us teach you
THE SHOCK PUNCH. Self-pro­
tection is the first law of nature.
Be able to take care of yourself
On all occasions."

It'll knock you out of your seat
-THE SHOCK PUNCH I

Nothing shocking about it, but
lots of punch.

"You can laugh at THE SHOCK
PUNCH-for it's Richard Dix's
latest starring picture for Para-
mount at the .. : Theatre. "

Richard Dix will meet II Gun­
boat" Smith at catchweights at
the. . . . . . . .. 'fheatTe--next......,..~.-1-----'

and put over THE S H 0 0 K:
PUNCH~ it's a new Dix-Para­
mount picture.

Run a special story in the news­
papers by a structural steel work­
er, explaining his feelings, if any,
while working hundreds of feet
above the street on the framework
of new Skyscrapers. Dix IS a
"passer" in a rivet gang in "The
Shock Punch." He catches the
red hot rivets thrown by the
"heater" and passes them on to
the "bucker up," and the "driv­
er" shoots them in. It's a real
man's work. (See story, page 3).

lfs a knockout-THE SHOCK
PUNCHI

- "'.

\ .

0.-, of on"lIo. '(J•••~. o."rv.,. J .... ,

Just to show the effect of such
a blow, I was going through reo
hearsal with Dix and grew care­
less. I let my jaw become unpro­
tected and he landed the shock
punch. Fortunately, it did not
possess much force or I would
have gone down for the count. .As
it was it stunned me and they had

1:~:~_~I!~~~In;Vlt't~ati;'~on~=:l1~~t~OtS~to~p~r~eh~e~~~~~.~'~~:~~~~~~'~~'J go e a ociated with Si (my senses. It is wick- Olcott_._Hjl " _hot" " alome-of the TenementsI
s 0 attend the annual ball ed, that's ill among others.

of the ironworkers of the Clark
Construction .00., at Bryant Hall In the Cast
(this is in one of the toughest During the filming of "The "Gunboat" Smith, Walter -Long, Paul panz
neighborhoods in New York City). Shock Punch," directed by Paul The "Gunner," who played the role of Richs
On the other side you can tell Sloane for Paramount, Richard D" . . hi

D· t k l' IX III tramer m s first .starring picture, "Ma
them that it's a feature in Dix's ~ 00 great p easure 1D devel- hattan," is again taking them on the chin fro
new picture. oprng the punch. and now has it Paramount's newest star in "The Shock Punch.

·down to perfectIon, although he
Run this in the "Situations never uses it for its deadly effects. !?:ft~;es him to k.eep him (Dix) from gett'

Wanted" columns of the local In his training with"the gunner"
papers: "Young man wants po- he squared off, called his blow, Walter Long and Paul Panzer have a long li
sition-anything-just so long as and attempted to score the shock of "heavy" roles to their credit. Long plays B
it keep him on tire gTound. Ad- punch. Mularkey, the bo ironworker, while Pamer b

p' havee himself in this picture for a change. Charledress-Richard Dix, c/o......... aramount s newest star is sup- Beyer is in league with Long, both working again
Theatre." ported in "The Shock Punch" by Dix's prospective father-in-law.

Frances Howard, featured in the
You might have the "shock role of Dorothy Clark, daughter

punch" demonstrated on the stage of a wealthy contractor. In order
of your theatre. to win the girl, Dix obtains em-

Never were there so many gen- ployment from her father and
uinely thrilling and at the same during his work performs many
time funny cenes as one finds in hair-raising feats on iron girders
"The Shock Punch." Get behind high above the treet.
it. Others in the cast of the pic-

See the list of Paramount ex- t hi h
I 't th third f thi ure, w c was adapted for thep 01 eers on e page 0 s b L h Re

pre eet. ~t in touch with the screen y ut ~r. ed from J~hn
one in your territory and have Monk Saunders Liberty M zm
him help you turn "Th "Shock erial, are Walter Long, Charles
Punch tt ~to sure profits. Beyer, and Paul Panzer.



Sho~t Synopsis

Cast

Randall Lee Savage RICHARD DIX
Dorothy Clark Frances Howard
Dan Savage Theodore Babcock
Jim Clark Percy Moore
Stanley Pie;ce '.. Charles Beyer
Terrence O'Rourke ' Gunboat Smith
Mike ............•................. Jake Scannell
Bull M ularkey Walter Long
Giuuppi Paul Panzer

any, . ro y s .
Savage into a row with a husky bully, and again he comea off vic-'
torious with the punch, but Dorothy has seen, and she leaves in a
h';lff. Savage fopows her home and, after getting rid of StanleT
Pierce, also a sUltor, he wins her forgiveness but promiSes not to
fight again. '

Dorothy won't go to tea or dinner with him because she is help­
ing her father, who is worried to death about the new building which
he ~ust c.omplete by a definite time. Somebody seems to be ~orking
agarnst him, but he can't find out who it is. Savage is so infatuated
with Dorothy that he gets a job as an ironworker on the building.
The boss, Bull Mularkey, tries to razz him and puts over several
practical jokeS' on him which are funny, though they almost make
Savage lose his life high up on the girders.

The star has a number of hair raising adventures on the top
of the building, and one day, after he has been down to the ground
to see Dorothy at lunch hour, he overhears his bo and Stanle1'
Pierce plotting to let the last iron girder crash through from the top ,
floor, thereby making it imposaible to finish the work on time. When
the day comes and the last girder is about to be raised, Savage de­
cides to ride up on it, taking a chance that the others woOn't dare
carry out their plan. But to be doubly sure, Bull Mularkey haa
cut the cable part way through. Pierce hear th t Savage is on his
way up and confe es-but it is too late to stop.

The girder reaches the top safely, however, and before Mularke7
can send it crashing through, Savage leaps on him before the beam
has even reached the building. They have a whale of a fight on a
narrow platform, fall off it to another platform on the floor below
and fight again, sometime almost rolling off into the str et far be­
low. At la t Savage g ts Mularkey in a position where he can deliver
the shock punch, and it's all over. '

Dorothy ha climbed up to them while they are fighting, and
all's well.

skyrocket to fame in John Monk Saunders' Liberty
Magazine serial, "The Shock Punch," directed by Paul
Sloane, who made "Too Many Kisses."
. fOlks lik,e t~is big, ~usky, handsome, regular guy, and
In thiS one he 11 t,lckle theIr funny-bones and does some high
class knock-down and drag-out fighting with Walter Long
and "Gunboat" Smith, the old warhorse of the prize dng,
who appeared opposite Dix in his first starring picture,
"Manhattan."

,Frances Howard is the girl in "The Shock Punch."
She's a very nifty stick of dimpled dynamite in this film,
and the fans are going to crave her company very much.

The story revolves about a wealthy man's son who, in
the course <;>f boxing to keep himself physically fit, develops
a "shock punch." He is forced to use this knockout blow
on several occasions, especially when he takes a job among
structural ironworkers.

I Dix falls in love with- the daughter of a wealthy con­
tractor and gets a job with a rivet gang on the skyscraper
he is erecting just to be near the girl.

The foreman on the job is trying to put over some under­
handed work to prevent the structural work from being com­
pleted on time, but Dix upsets his little plan with a sweet
little right cross to the chin and wins the girl. I

You can promise the folks an~ther Dix treat when "The
Shock Punch" comes around.

Imagine this herald m color!

Big Scenes
From start to llnish there isn't a slow foot in this

o~e. Even the love scenes are full of map, with a
llttle comedy thrown In for good measure.

There's plenty of plot of the kind that always goes
over big. But the big thing Is the thrUla. In fact,
it's the blgg t thing of its kind that haa ever been
screened. ,The thrills start to come along from the very
drst reel, and in the last couple of seenes they get so
thick that they pUe up on each other.

Pretty nearly everybody geta the "thrill that comes
once in a lifetime/' when he or Ihe stands on an ex­
tremely high place. Just to stand there lB enough to
give most p ople the shivers, so you can Imagine how
they feel when they watch workmen dancln.g around
on 6-lnch girders on the thirtieth story of a new buUd­
ing. You can imagine how they'll shriek at Dl% when.
he falls from one of these girders, and how they'll
laugh with relief when he catch s hImself on another
one ten feet below.

Dl% riding on a am from the ground to the top
and kin a four-foot 'ump to a narrow gl.rdel'--Dlx
and Walter Lone tlghUng on a 6%8 pI tform lometlm s
han In far out over the 4 DI losing hil balance
wh n a red hot ,rivet bits him and being saved only
by grasping the low r liang s of a b m with one hand
nd aneing there untU help comea--these and a hun­
r d other halr-raislng thrllis are what are In store
or pictur fans in "The Shock Punch."

r

but Savage rides up on the girder, jumps'to the
framework before the beam even tops and puts the
old" shock punch" over to the point of Mularkey's
chin and that about ends it. Dorothy, the girl,
com~s up to be in on the final fade-out.

'ameratinan, Type of Story
n the Production, etc.

• been equalled, or even approacl1ed in any picture,
comedy, love interest and new shots of New York
City and harbor-these are but a few of the points
that make "The Shock Punch" full of interest for
audiences everywhere. It's one of those films that
a~ exhibitor can make money on. It's success·
guaranteed even before the print arrives at your
theatre.

Highlights
Most of the scenes for •• The Shock Punch" were

filmed on the twenty-sixth' floor of the new Amer­
ican Telephone and Telegraph Building, downtown,

_··..---1-,..,.-=:ew~l7'x;;r;;..-.-Thems-no-faka-about the-streets and
people and vehicles you see far below. There are
some splendid shots of New York. The Woolwo~th
Building is shown and also New York harbor, WIth
the Leviathan steaming out to sea, and the Statue
of Liberty in the background. Plenty of New York
atmosphere, many unus~al and striking shoUl taken
from a point from wh~ch most people never see
iliem. . '

Remembering "Manhattan," "A Man M.ust RANDALL- LEE SAV-AGE, son of wealthy family, is afraid
Live" and •• Too :Many Kisses," it really means he'll get •• soft. " He selects some ex-pugs and begins to train
something when we say that "The Shock Pun<:h" as if for a fight. They teach him a new wallop c~e~ the "sltock

~o~~x:~e~~u:~~ur~~;::~f~::ri~n~s~lls~~~ punch" which puts anyone to sleep on the first application.
forget this one, for It will not ?IDY please audi~n~es During this training, he is doing road work in Central. Park. ~e
when they see it but will brmg them back m m- meets Dorothy Clark, who is rid~g there. ~ trainers frown on his
crease numbers for all future Dix pictures-and sudden interest in the girl and try to drag him away. A fight en­
there are some beauts in the works! sues, and to their surprise, the shock punch is used on them to good

effect. But Dorothy does not like scraps.
Randall's father chuckles when he is told oil the affair in the

park and arranges with ~he trainers to see the punch dem~nstrated

't know it's
ways played
'The Swan,"
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land the hit of
his life with this fa t
action-comedy. The
story of a young man
who had lightning in
hi fi t .

WITH

nlANCES
HOWARD

THE FINISH

Four-column Newspaper Advertisement 4A

A SMASHING upper­
cut to the heart and

a solid drive to the funny
bone-that's Dix's winning
punch in this comedy-thril-
ler! '

The romance of a fighting millionaire in overa11s.

Round l-Laugh51
Round 2-Love
Round 3-Laughs and Love

Not a sad moment; not a du11 second.

Fighting through to laughs and happiness.

Ad or Program Paragraphs

America's new favorite in his latest comedy.

The star, author and director of "Too Many Kisses."

A merry ~irthquake and a cyclone of thrills.

A combination of TNT and LAFS-"The Shock Punch."

He thought he was quite a fighter till she landed one in his
heart.

(.

~6=_~t~_","li~lU.ockout! "The Shock Punch."



a. fJaramount (jicture"':::::' /'

Wlrlzz-z.bang!

What a punch!

What a thrill!

What a laugh!

What a hit!
What a time you'll
have watching Dix put
over-

Trailers Build Business

Two-column Supplementary Press Ad 2AS

National Screen Service, Inc., issues an excellent Service
Trailer on "The hock Punch."

It consists of 75 feet of film, including several good sell­
ing titles and a half dozen carefully selected punch scenes
from the picture. It sells for $5 during the first four months
after release date, with refund of $1.50, if returned within
two weeks of booking. After four months, cost is $2.50,
with $1 refund if returned in two weeks. It thus costs you
$3.50 or $1.50 net, depending on when you play the pictur .

YOt, can get a rcgular monthly T,..ailer Service, includiug
trailers on the productions of Paranunmt and all othe,.. COIn­

panies, spccial animated ope, 't1(Js and closillgS with you,.. thea­
tre ~me on thcm, a'ld fIlany other t,..ailer accessories, for a

IN

Three-column Newspaper Advertisement 3A

PRUENTED IY

ADOLPH ZUKOA

WITH

FRANCES HOWARD

RICHARD

01

"1HE S\\OCI( PU C

In ordering ads or
production scenes, be
sure to mention the
numbers under cuts.
Price List on Page 4.

NOTE

•
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ROM-th Libert
azine serial by

r of "Too Many
duced by the sa di­
or. With an all-f, or~

cast.



QICHAQD DIX AND I=QANCES HOWAqO IN A. SCENE F'qO

Thr

"ur...... •",
"DOLPH lUKORI

JESSE L LASKY'

m
'BJ

O~columnPreIS Ad lA

RICHARD DIX
lands the hit of

his life with this fast
action-comedy. The
story of a young man
who had lightning in
his fists.

WITH

FRANCES
HOWARD

@

DIX

o 'IC~UHCH

Two-column Pre Adv rti&ement 2A

QU'LL shake and shiver, quake
and quiver, when Dix. puts over

"The hock Punch."
punch-packed story, trembling

with thrills and laughter.

knockout! "The Shock Punch."

••Ul.no IV

ADOLPH ZUKOR

lESSf L LASKY

in

~tHE

A combinati~n of TNT and LAFS-"The Shock Punch."

A merry mirthquake and a cyclone of thrills.

Ad or Program Paragraphs

America's new favorite in his latest comedy.

Fighting through to laughs and happiness.

Four-column Newlpaper Advertilement 4A

A SMASHING upper­
cut to the heart and

a solid drive to the funny
bone-that's Dix's winning
punch in this comedy-thril­
ler!

Not a sad moment; not a dull second.

The star, author and director of "Too Many Kisses."

Round l-Laugh51
Round 2-Love
Round 3-Laughs and Love

The ro~ance of a fi htin millionaire in overalls.

From the story by 101m MOllk Satmders-Screcu play by
Luther Reed-Directed by Paul Sloalle

He thought he was quite a fighter till she landed one in his
heart.



a 9aramou:nt gicture~
'. -

Whizz-z.bang!

What a punch!

What a thrill!

What a laugh!

What a hit!

What a time you'll
have watching Dix put
over-

POWERFUL mixture of
dramatic d y n ami t e and

laughing lightning.
The story of a man who landed

a job a girl and a knockout with
one blow.

Two-column Supplementary Press A.d 2AS

Trailer s BllildJ1Ilsines~I--H--~

National Screen Service, Inc., issues an excellent Service
Trailer on "The Shock Punch."

It consists of 75 feet of film, including several good sell­
ing titles and a half dozen carefully selected punch scenes
from the picture. It sells for $5 during the first four months
after release date, with refund of $1.50, if returned within
two weeks of booking. After four months, cost is $2.50,
with $1 refund if returned in two weeks. It thus costs you
$3.50 or $1.50 net, depending on when you play the picture.

You can get a regular nwnthly Trailer Service, includi'lrg
trailers on the productions of Paramount and ail other com­
panies, speciaJ animated openings and closings with your thea­
tre name on them, and ma'lzy other trailer accessories, for a
nominaJ sum.

Write to your nearest National Screen Service office.
See Price List on page 4.

Prom the story by John Monk Saunders-ScreeJ~ play by
Luther Reed-Directed by Paul Sloalle

Three-column Newspaper Advertisement 3A.

NOTE

In ordering ads or
production scenes, be
sure to mention the .
numbers under cuts.
Price List on Page 4.

'uction Mat 3P

,....
~ICHARD OIX I/O FRANCES HOWARD IN A SCENE FROM

THE PARI>OUNT PfCTURE -THE SHOCK PUNCH"

'Jo.column Production Mat 2P

OM the Liber
azine serial by
of "Too Many
uced by the sa I

r. With an all-f
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Stuff

nch," f turing
support of Para-

BIRCH. AL G J 16
CALLAHAN. IOHN...•..••••• 18
CORCORAN. EDWARD F ..... llg
CUNNINGHAM, EARL.....••. ll
DANZIGER. WILLIAM ..••...•PI
DUNHAM. CUR IS........•..80

ERE are ~e trained
change eXclusively for t

tW'e8 over. Get in touch wi

Richard D
Smith, at catc
Theatre next.

Stiiith, bat
again has d
to engage in

This time
is not prep
llO.l'.1an 11
"The Shock
picture star
comes to th
Smith made
role of a box
first starring pifure.

In "The Shoq Punch" Smith ap
pears as a bo~~ instructor. And
too, he is recilBnt of the 'shoc
Jlunch,' develope, by Dix who play
the part of -l!jdall Lee Savage,
wealthy young Ian who takes u
boxing to keep ptlllically tit. Smith
takes the knocko~ blow with all the
realism of his ri~ dayS when on an
unfortunate occalo he was forced
to the canvas b r the referee
count him out. .

Frances Howard I
site Dix. Others in
Panzer, Walter Lo
Beyer.

John Monk Slu
story, which was
screen by Luthei R
directed.

Ash
ed gir
holds no char
directed Ric
stsrring plctu ,
coming to th

Sloane's de Jon to do as little
"human 1Iy" II as possible came
when he cUm to such a platform
on the steel fra ework of the Ameri­
can Telephon building in lower
Manhattan. It la on this platform
that Dix and Walter long engage in
a wrestling and fighting scene in the
picture.

A Swedish rintendent aceom-
pani d Sloans to th platform and
while the Para ount director h Id
tightly to a beam the workman
swung around lid pointed out the
dang rous point

"You should b ne !ler the other
day," h said 8B loan tri d to look
down to the str et. "A f 11a slipp d
and f n. It ban lucky for him h
hit a gird r on the eighteenijl floor
or h sur ly wo have b n kUled.

s it is he's no th hospital,"
Sloan hiver and ask d to b

assl t d to th undo How v r, h
r fu d to cut cen from tb
crlpt and had swing out on

b am as h dir Dix tn th tight.
What was it meone onc said

about mOTi p having a dead
cinch?

"The Shock
Fran II Howard,

A Big Star Cast
In uShock Punch"

Richard Dix at the Rialto in
Newest Paramount Picture

On "Location" With Dix
Making "The Shock Punch"

When Richard Dix was a boy he
never climbed trees for chestnuts.
He never clambered on the roofs of
the barns back on the farm; he
never jumped from haymows. Shin­
nying up telegraph poles was not one
of his pastimes. There was always
a satisfying feeling about solid
ground under his feet.

His youthful fondness for firm
foundation still persists

That's why he gave three cheers
recently wh n Paul Sloane flnished
shooting scen 8 on the ste 1 fram _
work of th unfinished New York
Tel phone Co. bUllding for his new
Paramount picture, "The Shock
Punch."

But Dix has a reat admiration
for. sp ed. It fascinates him so
While waiting for the cameram ~ to
bring down th Ir equipment from
the structur he stOod on the ground
and watched a m tal bucket shoot­
Ing up and down th sid of the
structure. Somebody would blow a
whistle and the buck t would whiz
upward, n rly thirty storl s, in fiv
seconds. A big r d-fac d fellow
would move lever and it would
tip a load of c III, nt into a hopp r.
H would mov anoth r lever and it
would drop to earth for anoth: r

Specials

Dix Doe n't Like Altitud

PUNCHFUL PUBLICITY STO IE
MAKE "THE SHOCK PUN

Frances Howard Featured in No More Iron Worker's
Big Paramount Film Jobs for Richard Dix

'The Shock Punch'
New Dix Picture

Dix "Shock Puncher"
In Paramount Picture

(For Programs)

Did ou ever have one of those
dreams in which you seem to be fall­
ing from a gr at height?

Richard Dix says h's had 'em
sinc h s a kid, and he thought
h was going to experienc th r al

A
CTION! Punch! Red blood! A STRUCTURAL steel worker R

t I t f f h i d ICHARD DIX comes to the ..•..
Comedy! ge s p en y 0 res a r an Theatre next ..... in the Para-

That's the order of the day down scenery, but neither is sufficient rea- mount picture, "The Shock Punch,"
at the Theatre all this week son for being a structural steel work- directed by Paul Sloane, who made
where the Paramount picture, "The er, according to Richard Dix.· "Too Many Kisses," from an adapta-
Shock Punch," starring Richard DiX, About the same amount of scen- tion by Luther Reed of the Liberty
is the feature. ery can be enjoyed from the bal- Magazine story of the same name by

cony of the Woolworth Building John Monk Saunders, who also"The Shock Punch" Is a screen h
version of John Monk Saunders' Lib- tower and t e air is just as fresh wrote "A Maker of Gestures," from

th around a Central Park bench. which "Too Many Kisses" was taken.erty Magazine story, adapted for e
screen by Luther Reed and directec1 Dix now has some very emphatic In "The Shock Punch" Dix has
by Paul Sloane, who made "Too ideas on both matters. He acquired the rple of a wealthy young man
Many Kisses," also starring Dix. them "on location," said location be- who trains with a couple of pugH­
Frances Howard, who played op- ing the red-painted steel beams of ists dally to keep from getting
posite Dix in "Too Many Kisses," is the half completed building of the "soft" and develops a "shock punch"
featured at the head of the cast in New York Telephone Company, Man- that later proves mighty handy in

If~~i~i~~~~=~t~~~t~~~~~~~~Jh;a~t~ta;n~,~t~Wie~n~t~y;-~tw~0~s~~~r~i!e!S~U~~~~t~h~e1w~~ning~rMm~lf~egirlb~veL
..... one, 00. emphasis being on the UP-during

" Dix has the filming of "The Shock Punch" Frances Howard, who played op-
the role of Randall Lee , __ posite Dix in "Too Many Kisses," has
of a wealthy family, who, in a course tor ~a.r-...v ...._ ur d role at the head of the
of boxing to keep physically fit, de- "Nice boys, these steel workers, su I!!~~~~~~~-;'-~~~:-~~==:=
velops a "shock punch," He is says Dix. "They explain just how Dorothy Clark, daughter 0
forced to use this knockout punch to do it whlle you ride up in a two building contractor, she has a de­
on several occasions, especially when by four elevator made of planks and cided aversion for fights and fighters.
in an attempt to prove his daring, a couple of beams. They told me She fir t t D'- hil

to lean against the wind when walk- s mee s ..... w e he is train-
he takes a Position among structural ing in Central Park and thi'nk h iing on a beam. If the wind shifts s e siron workers. These workers take an altogether likeable young man
delight in teasing the embryo and you stop leaning or you lean against until his trainers, bearing the marks
force him to perform hazardous feats the sidewalk. That ends the day's of many ring battles, appear. Then
on iron beams as they are being work. Very simple, you see. she gives him the cold shoulder.
hoisted to lofty heights.' Going Up "G b t" S ith"The elevator stopped at the sev- un oa m ,who supported

MI'SS Howard plays Dorothy' Clark, Dix in "Manhattan" swaps blenteenth fioor. That was made of ,ows
whose love Dix seeks to win by his nice soft concrete. Then we start- with Paramount's newest star again
courage and daring. in "The Shock Punch." Remember

Walter Long, ''Gunboat'' Smith, ed up ladders. That wasn't so bad. the battle they put up in that eatIier
.. PauLEanzer.-.eha.rle~ n 0 h r I was looking up, but when the fore- i ? aiLtilLyou aeELthi one!

Prominent screen players appear in :an elle 0 the can:nm<fiyji'l>i<-'a"n...-P'~"'W"""J.;I""""--'LL'
two prop men to 'get off' I looked a ter Long is the "heavy" in the

the strong sup,porting cast. back. Four of them were on the cast. He plays "Bull" Mularkey, big
"The Shock Punch" is typical Dix same ladder with me and the boss, boss on Clark's construction job.

entertainment. was yelling to them that the ladder Paul Panzer, who has the record as
wouldn't hold more than two. the most consistently villainous per­

son on the "Bcreen, behaves himself
"I saw something-the Brooklyn for once in this picture as a mem­

Bridge, the ferries on the river, the ber of the rivet gang Dix gets a
Statue QLLiberty and all the atmos- job With, whUe Charles Beyer is
phere between me and the nearest chief engineer for the Clark Con-
asphalt paving. Hereafter when I struction Co. .

Well, we had the right dope on do a picture on structural steel work Other big names appearing in the
Richard Dix in "Too Many Kisses," the captain of the airship Los t
did

't ? You have but to read Angeles is going to be along as tech- cas are Theodore Babcock, Perq-
thenrev~~s from, all over the coun- 'n1cal adviser, and I am going to Moore and .Tack Scannell.
try to learn that it's just about the mhavewaaibstag of helium gas tied around "The Shock Punch'/ is the fastest
funniest picture of 1925. Dix takes y . moving and funniest Dix picture to
another leap upward in his skyrocket Too HJgh .for Comfort ~~~cc~o~~~ screen to date. It's a

. to fame. Folks l1~e this big, husky, "A~ter what seemed like two weeks I ==:==::::::===========
h dsome regular guy of chmbing we reached a square I
an, . platform of loose boards Paul rectly in the picture, Dix had to toss

"Dix has a wor~,hY s,~ccessor to Sloane, the director, explained the five horseshoes over his shoulder and
Too Many Kisses in The Shock scenario of 'The Shock Punch' as' incidentally break five mirrors.

Punch," by the same author. In Luther Reed had written it' ra- "Thirty-five plus seven equals
this one, Richard tickles your funny- quired that I run across one o'f the ~orty~two," figured Dlx out loud.
bone and he does some high class beams waving my arms as though 'That means 42 years of hard luck,"
knock - down - and - drag-out fighting I couldn't get my balance One of he mumble as he faded from the
with Walter Long on the one lone the steel workers sqowed ~e how to scene.
girder that formed the twenty-sixth do it. I didn't quite get the idea, "The Shock Punch" is a screen
ftoor of the new American Tel. and so he did it again. And, and- version of John Monk Saunders'
Tel. Building downto~. New York, whew! It makes me sweat to remem- story, Which ran serially in Liberty.
that will have you gaspln nd cUng- ber it-he slipped grabbed a rope Frances Howard appears in a fea­
ing t?,.the ~hair'f .(A~ 0'" .~ingehtcamhe- sUd down it and 'swung back ont~ tured role in sup,ort of the star in
eitwD~ 80. au IIdl - w. be the production. due OD tb&4 to be 10....... t8Il4er17 to the a am one Itory befow. Clever, h ...•..•..• a
C!'Ound In the arml of one of the eh T I got half way acro.,. the Ant t e th atre.
twenty professional sky-elimbersoowho time and finished crawling. The
act in the picture) second time was easier. There was-

. n't any third time.
Frances Howard is the girl In "

"The Shock Punch," but you won't Then they told me I would have
know this Frances. You know, ~~Jlde up from the street on a beam
Frances always played flapper roles jump from the girder to the plat­
on the stage till she hit "The Swan." form. I was never much good at
She's a swift, dazzling, sweet and jumping---especially high jumping,
pretty flapper in "The Shock Punch." so this was some stunt. The camera­
She has taken off her black wig and man had to take Jlalf an hour to
shows you her own fluffy brown cool down after the scene was shot.
bobb d hair. She'll a very nifty" A Real Battle
stick of dimpled dynamite in this In the next scene I had to stage
fUm. a fight with Walter Long on these

Then there's also Gunboat Smith loose planks. Walter was playing
the ex-ehamp pugilist swapping the role of 'Bull' {ularkey, fore­
punches with Richard 'who Is no man of the steel work~rs. We roll­
mean socker himself. 'Paul Panzer, :~ and pummeled e ch other and
Th odor Babcock, Percy Moor, andthe regular iron worke~ cheered
Chari s Bey r and Jack cann II gave us advic. Th y re regu­
complete the cast of prominent play- la~'Tfihght fans.

ra. e fight ended abruptly when
''The Shock Punch" which will be Walter discovered one of his legs was

h t th ' t waving around in the Manhattan
8 ~W:d:Pted~~~·tb.~·~c·rne~ by'L~ih~; breezes and I looked down past his
R d from the Liberty Magazine I ft ear and couldn't s e anything
story by John Monk Saunders. Paul but tiny dots that might have been
Sloane directed. pe?,1l1 w~lking around Batt ry Park.

If I any mor pictures Uk
this my p c1alty will be character
roles wher I imitat an old man

ith the pals y. If I fall out of b d
within the next few months I'll di
of h rt failure."

"The hock Punch," dir cted by
Paul Sloane from Luth r Re d's
d~ptatlon of the Liberty agazin

s rIal by JOhn Monk Saund



Punch"ho

Dix Iron Worker
In IIShock Punch"

Paramount Star in Story by
John Monk Saunders

T HE story of a young man who
had lightning in his fists."

That's the way the new Paramount
picture, "The Shock Punch," which
will be the feature at tbe •••.••...
Theatre on. . . . .. next, is described.

And what better star than Richard
Dix could Paramount have picked
for the part? "The Shock Punch"
is a knock-down and drag-out tale
of a we"lthy young man who be­
comes an'Tron-worker to prove to the
girl he loves that be's a regular guy.

As Randall Lee Savage, Dix, fesr­
ing he will become "soU" because of
his luxurious upbringing, hires a
couple of professional pugs to keep
him in condition and during the

tra.lJlJllAL..da¥ ..

Fran Howard in Cast
Of"Th

• I

One day while doing road work ill
Central Park he meets Frances How­
ard, who plays the ~ole of Dorothy
Clark, daughter of a '$v'ealthy builder.
She hates fights and fighters and
treats him rather cooly. Savage learns
tbat her family's entire fortune is
tied up in her father's latest build­
ing project, which must be finished
by a certain time. Someone seems
to be working against Clark, for
some unknown reason trying to de­
lay the work.

Lands Jobs as Riveter
In pursuit of Dorothy, Savage

lands at the oIDces of the Clark Con­
struction Co. and is confronted by
two husky steel workers who inform
him that no visitors are allowed un­
less they are seeking employment.
This is an idea for Randall, and he
accepts a job with a rivet gang. The
men make him the goat for many
jokes, and he is forced to bring his
"shock punch" Into play several
times before they quiet down and
give him a wide berth.

It develops that "Bull" Mularkey,
foreman on the job, and Stanley
Pierce, Clark's construction engineer
are the pair working against the big
boss. Dix overhears a little scheme
of theirs to send the girder, which
will complete the job, crashing
through from the topmost stOry. He
takes drastic measures to prevent
such a disaster 'bY riding ilp on the
beam himself in the beItef that they
dare not carry out their plan.

Two-fisted Action '
But Mulark'ey bas made doubly

sure of tbe crasb by slitting the
cable supporting the greased girder
halt way thrOUgh and when it nears
the upper fioors it starts to sUp, but
it lands safely, and ell
reaches the buildl~ savage i. off of -­
it and on top of Mularkey. The old
"shock punch" is brought into play,
and it's "lights out" for "Bull".

The excitement has brought Doro­
thy up onto the building, and ahe
goes into Savage's arms. _

Never has Dix had such a role as
is atrorded him in "The Shock
Punch:' There's action, thrtllll,
love-interest, laughs and what not.
And all the sc nes are the real thing.
There's nothing fake about the tights
on th twenty- lxth fioor of the new
sky-scraper. The scenes were taken
on the new Tel. and Tel. building in
course of construction in New York
City.

Walter Long has th role of "Bull"
Mularkey in the prOduction, while
Pierce is play d by Charles Beyer.
"Gunbo t" Smith is Dix's trainer.
Others in the east Include Paul an­
zer, Theodore Babcock, as the atar's
father; Percy Moor as old man
Clark, nd Jack Scannell.

The story is a scr n version of
John Monk Saunders' Liberty Maga­
zine s rIal, dir cted by Paul Sloane
and adapt d by Lutber R d.

Franc s Howard is her natural
s It in Richard Dix'. new Paramount
starring lIroducUon "The Shock
Punch:' That is, Miss Ho ard ex-

(Review No.2)

"The Shock Punch"

Reviews

"The Shock Punch"-and it's not
a story of prize llghting~penedat
the Theatre yesterday. It's a
Paramount picture starring Richard
Dix, a screen version of the Jobn
Monk 'Saunders story, which ran in
Liberty. Frances Howard is fea­
tured opposite the star.

In "The Shock Punch," Dix Is a
young society fellow, who would
rather trade punches with a real
"pug" anyday than wrestle with a
tea cup. During a course of train­
ing, he develops a devastfng "shock
punCh," which lands on the point of
the chin with llghtulng fore .

Now Dorothy Clark (Miss How­
ard) Dix's fiancee, tak s to tigbting
about as much as sh would to hoop
skirts, so young Savage has to prom­
Is to behave. She tells him that
she won't be able to Be him for
some time, because she is going to
belp her father, a building contr ctor,
finlsb a job within sch dul time.
The whole family fortune Is wrap­
ped up in th project.

To be near Dorothy, Dix get a job
with a rivet ng on tbe ne build­
in and learns tbat th foreman and
ngin r on the job ar playln

crooked and doing v rylhing they

I to do as little
C as pOBBlble came
to such a platform

ework of the Ameri­
building in lower

BIRCH, AL G 1625 Court Place..•••..Denver, Colo.
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EXPtOITEERS

H ERE are e trained showmen igned each Paramount ex­
chan e e elUSively for th pu.rpose of helping you put your pie­

tures over. G in touch with your exploiteer:

T HE feature picture at the •.....
Theatre this week is one of the

!asteat-mov1ng~comedyromance,S-,Jr.n.t'4-----l.~~=
screen has seen in many a long day.

Richard Dix in John Monk Saun­
ders' Liberty Magazine serial, "The
Shock Punch"-a real he-man story
with a real he-man star, directed by
Paul Sloane, who made "Too Many
Kisses."

"The Shock Punch," adapted for
the screen by Luther Reed, centers
around Dix, in the role of Randall
Lee Savage. He is afraid that his
Ufe of ease and luxury will tend to
make' him "sott" and hires a couple
of professional pugilists to keep his
pep up and his waistline down.

During the course of training, Sav­
age develops a terrific blow, a "shock
punch." Just a taste of it means

~~~~;;~~~;;;jiiiiii~iiiiji.,,~~~w~~;;;;"iii;:~c~u~r~ta;in;s~forthe receiver. 8ava.g~ is
,I g cture, seve ~nce

G Ki k 0
gets his trainers to "tlx" a tight for

ets 'c ut of Morgue Dtx at an ironworker's ball. The old
gent doesn't believe his son has it
in him and almost passes out 'when
a bullying steel worker hits the tloor
with a thUd before the youngster.

But there is one drawback. Doro­
thy, "the only girl in the world" for
Savage, detests anything that has to
do with prize tlghting, and she
makes Randall promise not to fight
for her sake, and this sort of puts
the boy in a funny position when he
gets a job as rivetter on a building
Dorothy's father is constructing. The
men take to playing jokes on him­
"the dUde," they call him, and he has
to bring them around now and then
with a gentle reminder in the form
of the "shock punch," later apologiz­
ing to the girl.

While on the job, Savage learns
that the foreman and the engineer
are' working against their boss Dor­
othy's father, who must tinish the
steel work on the building by a given
date. He overhears their plan to
send the girder which is to complete
the work, crashing through fwm the
topmost story. He rides up on the
girder himself, which lIlips (all this
had been arranged by the foreman)
and almost falls, but Savage reaches
the top and before the beam even
lands, he is off and on top of the
crooked foreman. The old "shock
punch" goes over to the point of his
chin, and it's all over but the shout­
ing.

Frances Howard is featured at
the head of the supporting cast.
Walter Long is "Bull" Mularkey, the
foreman, and Charles Beyer plays
the construction engineer. Others in
the cast are "Gunboat" Smith, Dix's
trainer; Paul Panzer and Percy
Moore.

Here's a picture with the "punch"
in every sense of the word!

Richard Dix As a rule an'-,undertaking parlor
Smith, at catchw is passed unnoticed by Richard Dix
Theatre next.. star in "The Shock PunCh," which

Stflith, battle is due at the Theatre on .
again has donn But there is an undertaking estab-
to engage in ro work. lishment just opposite the American

This time, hov ver, the "Gunner" Telephone building in lower Man­
is not preparin' mselt tor an im- hattan where a twenty-five story ad­
portant fight b plays a part in dition was being constructed that
"The Shock Pu h," a Paramount had the star worried. During the
picture starring iQ,hard Dix, which filming of one of the scenes Dix en­
comes to the .. , ..•.. next. . . . . . .. gaged in a scume and fight With
Smith made his reen debut in the Walter Long on a platform high up
role of a boxer I 'Manhattan," Dix's on the new structure.
first starring pi reo Dix and Long climbed up to the

In "The Shoe Punch" Smith ap- platform to get a "iew. They shud­
pears as a boxi instructor. And, dered as they looked down to the
too, he is reci nt of the 'shock street below-then immediately de­
punch: develope by Dix who plays scended. As they reached the bot­
the part of R aU Lee Savage, tom of the ladder they turned about.
wealthy young who takes up Simultaneously they spied the mor­
boxing to keep p ically fit. Smith gue.
takes the knocko low with all the- The Paramount star craned his
realism of his r neck and looked up the twenty-tive
unfortunate occal! he was forced stories to the platform. Long did
to the canvas tf hear the referee likewise. Then they looked at each
count him out. ~. other. But nary a word they spoke.

Frances Howard Is featured oppo- Both men are a bit superstitious
site Dix. Others in the cast are Paul "Well, we'll wait and see" w~s
Panzer, Walter Long and Charles the only comment Dix would otrer.
Beyer. Long nodded dejectedly

John Monk Sa "The Shock Punch,"· directed by
Paul Sloane, was adapted for the

story, which wu screen from John Monk Saunders'
screen by Luther R Liberty Magazine serial ot the same
directed. name. Frances Howard fs teatured

at the head of the supporting cast.
Others in the cast include Paul Pan­
zer, "Gunboat" Smith and Charles

Stuff Beyer.

"Shock Punch", Starring
Richard Dix, a Knockout

Richard Dix has come down from
his roost on the steel beams of an
unfinished 32-story building in lower
Manhattan and everybody at the
Paramount Long Island studio is
breathing naturally again. For
three weeks this up and coming star
was filming scenes for his forthcom­
ing picture, "The Shock PunCh," on
projecting girders that offered a
splendid view of New York's harbor
and the Statue of Liberty. But the
altitude of Dix's vantage-point also
gave him unpleasant sensations when
his glance happened to drop stre t­
ward, with the ever-present danger
that his body would follow that
glance. Howev r, Dix has completed
th last hair-raising stunt, the cam­
eraman has photographed the I st
thrilling s ne, dir ctor Paul Sloane
has shout d his last order for the
picture abov the rush of the wind.
The production unit ngaged in mak­
in th picture is again learning to
walk on ordinary levels ithout an
effort to balance thems Iv s on 19ht­
Inch surfac s hundreds of f et above
the ground.

-and the greatest Dix picture of
them all Is r ady for audlenc s at th
........ Theatr , where it will re-
main for days.

John Monk Saunders
stOry, hich ran s rlally in Liberty.
In th pictur, Dix is a W althy young
f 110w, who feels tbat his luxurlou
upbringing wUl only tend to sof n

TO IES AND REVIEWS rv
UN "A REAL PROFITPICTURE
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Sloane's dec !pn to do as 11
"human fiy" s II as possible
when he cHm to such a platt
on the steel ira ework of (he Am
can Telephone building in 10
Manhattan. It is on this platf
that Dix and Walter long engag
a Wrestling an fighting scene in
picture. \

A Swedish stlperlntendent acc
panied Sloane to the platform
whlle the Paramount director
iightly. 0 m-th,tL-.JYJLU..O.....

swung around and pointed out
dangerous points.

"You should-bane here the 0
day," he said as Sloane tried to 1
down to the street. "A fella slip
and fell. It bane lucky for him
hit a girder on the eighteenth
or he surely wo have been k1
As it is he's no the hospital."

Sloane shiver and asked to
assisted to the nd. However
refused to cut· h scene from
script and had swing out 0
beam as he dire DiX in the fI

What was it eone once
about movie pe having a d
cinch?

"The Shock
Frances Howard
mount's newest stl
the screen by Lut •
Monk Saunders'
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Stfllth, battle rred prize 11gh
again has donn his running t
to engage in ro work.

This time, ho er, the "Gunn
is not preparin mselt for an
portant fight b plays a part
"The Shock PU h," a Paramo
picture starring iahard Dix, wh
comes to the .. · ..... next .....
Smith made his reen debut In
role of a boxer i 'Manhattan," D
first starring pi reo

In "The ShoC Punch" Smith
pears as a bo%1 instructor. A
too, he is reci nt of the 'sh
Jlunch,' develope Y Dix who pI
the part of R all Lee Sava
wealthy young who takes
boxing to keep P cally fit. SIll.
takes the knoCk°lt blow with all
realism of his ri~ clays when on
unfortunate occa.to he was for
to the canvas t, ar the refe
count him out, --tr----

Frances goward I
site Dix. other In
Panzer, Walter Lo
Beyer.

John Monk Sa
stOry, which was
screen by Luther R
directed.

On "Location" With Dix
Making "The Shock Punch"

rectIy in the picture, Dix had to toss
five horseshoes over his shoulder and
incidentally break five mirrors.

"Thirty-five plus seven equals
forty~two," figured Dix out loud,.
"That means 42 years of hard luck,"
he mumble as he faded from the
scene.

"The Shock Punch" is a screen
version of John Monk Saunders'
story, which ran serially in Liberty.
Frances Howard appears in a fea­
tured role in Bup,ort of the star in
the production. due on .._ at
the theatre.

an altogether l1keabl young man
until his trainers, b arin the marb
of many ring battles, appear. Then
she gives him the cold shoulder.

"Gunboat" Smith, who supported
Dlx in "Manhattan," swaps blows
with Paramount's newest star again
in "The Shock Punch." Remember
the battIe they put up in that ear'1ler
picture? Wait till you see this one!

Walter Long is the "heavY" in the
cast. He plays "Bull" Mularkey, big
boss on Clark's construction job.
Paul Panzer, who has the record &8
the most consistently villainous per­
son on ifie screen, behaves himself
for once in this picture as a mem­
ber of the rivet gang Dix gets a
job with, while Charles Beyer is
chief engineer for the Clark Con­
struction Co.

Other big names appearing in the
cast are Theodore Babcock, Perey
Moore and Jack Scannell.

"The Shock Punch' I is the fastest
moving and funniest Dlx picture to
..reach the screen to date. It's a
knockout!

just jump into the bucket as it goes
down past the thirty-second story
where the planks are. We can make
the bucket go a little Blower for that
scene. Wouldn't that be funny,
Richard?"

"Haw! Hah, hah, hah! I'm con­
vulsed! Gee, wouldn't that be a
scream ?" Dix responded.

Then he looked up again. "Paul,
you're certainly a marvel. Wish I
could think of funny things like
that."

But the other members of the com­
pany thought it would be a good
idea.

Dix protested. "Suppose that red­
faced motorman, or whatever he is,
should push the wrong lever and
tip the buck t. Slip him twenty
dollars and tell him what a wonder­
ful fellow I am. Also aSK him if he
has had a drink this week."

The director came back and ex­
plained that it was the wind that
made the engineer's nose red. H
never took a drink In his life. And
what's more he thought Dix one 0
the world's greatest actors. It
sounded convincing.

Real "Punch" en
So the company returned to the

thirty-second story. The cameras
wer s t up on the loose planks. Dix
hurried to the dge and tried to mak
hims If feel like an eagle. The buck­

t shot upwards. He looked up at It.
It tipped its load of cement as usual.
Then it sp d downward and h took
a quick glanc down. The stories of

scene cor- th bulldlng looked as though they

IOUS

Richard Dix wHl 1>e playing old
man parts when good fortune re­
turns to him It breaking mirrors Is
considered an omen of ill-luck.

That is one way of saying Dix is
scheduled to face 42 years of hard
luck which is a terrible sentence to
be placed on any picture star.

First of all it must be said that
Dix is superstitious. Horseshoes
mean something to hlm. He wlll not
consent to the lighting of three cig­
ar ts from on match. He gets pale
when he spills salt. A black eat
gives him the vapors.

sup- Db:'s sentence of hard luck came
role: while he was bing filmed in his
Pan- forthcoming Paramount starring pic-

ture, "The Shock Punch," which
was produced at the company's
Long Island studio. He was stand­
ing on a set when he disco ered a
horseshoe.

"Here's where I Increase my lUCk,"
sald Dix as he picked up the horse­
sho and tossed it over his right
shoulder.

A crash followed. Dix registered
flght and th"en turned around to
learn he had tos ed the horseshoe
througA' a mirror.

"Thai's sev n years hard luck,
surely," opined Dix.

"That's bully stUff," shout d Dlr c­
tor Paul Sloane, as he witnessed the
act. "We'll have to inject that scene
into the picture."

In order to register the

TodayClo

Dix Doesn't Like Altitude

"The Shock Punch," a Paramount
pictur starring Richard Dix, directed
by Paul Sloane from the Lib rty s r­
Ial by John Monk Saunders, closes
a days' run at the .....•..
Theatr this afternoon and evening.

Th picture has to do with a weal­
thy young fellow who b comes a
structu ral Iron worker to b n ar
th girl he loves, the daughter of t\
big ,\uUding contractor. Frances
Howard, f atured at the head of the

t, Is the girl. "Gunboat" Smith,
W ..lt r Long and Paul Panzer also
1Iiay in support.

Did you ever have one of those
dreams in which you seem to be fall­
ing from a great height?

Richard Dix says he's had 'em
since he was a kid, and he thought
he was going to experience the real
thing during the filming of "The
Shock Punch" for Paramount.

He was sitting on a beam at one
corner of the 25th floor of a build­
ing in course of construction. The
camera, on another beam behind
him, was supposed to get a shot of
Richard looking out over the New
York harbor to the Statue of Lib-
arty far in the dista , n a
to call all bets off. First, he said,
the stiff wind made him feel as It
he were going to be blown off, then
there was that curious desire to
jump, and finally, it seemed as if
the whole building was swaying and
just ready to topple over.

Most of the scenes for "The Shock
Punch" were taken on this building
-the new home of the American Tel.
and Tel. Co., in lower New York
city. Paul Sloane directed the pic­
ture, adapted by Luther Reed from
.Tohn Monk Saunders' stOTY, which
ran in Liberty.

Frances Howard heads the
portlnc cast in a featured
Others are Walter Long, Paul
ser and "Gunboat" Smith.

he takes a position among structur:
Iron workers. These workers ta e
delight in teasing the embryo and
force him to perform hazardouS feats
on iron b ams as th yare being
holst d to lofty heights.

iss Howard plays Dorothy Clark,
whose love Dlx seeks to win by his
cour ge and daring. ith

Walter Long, ''Gunboat'' SIll. ,
Paul Panzer, Charles Beyer and other
prominent screen players appear in
the strong supporting east.

"The Shock Punch" is typical Dix
entertalnment.---'-----

Ing on a beam. If th wind shifts
you stop leaning or you lean against
the sidewalk. That ends the day's
work. Very simple, you see.

Going p
"The elevator stopped at the sev­

enteenth floor. That was made of
nice soft concrete. Then we start­
ed up ladders. That wasn't 0 bad.
I was looking up, but when the fore­
man yelled to the cameramen and
two prop men to 'get olt' I looked
back. Four of them were on the
same ladder with me and the boss,
was yelling to them that the ladder
wouldn't hold more than two.

k P · h " "I saw something-the Brooklyn
Dix "Shoe une er Bridge, the ferries on the river, the

In Paramount Picture Statue of Liberty and all the atmos­
phere between me and the nearest

(For Programs) asphalt paving. Hereafter when I
- do a picture on structural steel work

Well we had the right dope o~ the captain of the airship ,Los
Richard DiX in "Too Many Kisses, Angeles is going to be along as tech­
-didn't we? You have but to read 'nical adviser, and I am going to
the reviews from all over the coun- have a bag of helium gas tied around
try t.lLlearn that it's just about the my waist.
funniest picture of 1925. DiX tak:~ Too High for Comfort
another leap upward in his iSkY~OC~y "After what seemed like two weeks

. to fame. Folks l1~e thi~ b g, us 'of climbing we reached a square
handsome, regular guy. platform of loose boards. Paul

. DiX has a worthy successor to Sloane, the director, explained the
;'Too Many Kisses" in "The Shock scenario of 'The Shock PuncIr,-aS
Punch," by the s~me author. I~ Luther Reed had written it, re­
this one Richard tickles your funny: Quired that I run across one of the
bone a~d he does some high class beams waving my arms as though
knock - down - and - drag-out fighting I couldn't get my balance. One of
with Walter Long on the one lone the steel workers showed me how to
girder that formed the twenty-siXth

d
do it. I didn't quite get the Idea,

floor of the new American Tel. an so he did It again. And, and­
Tel. Building downtow!1' New York, whew! It makes me sweat to remem-
that will have you gasp d cllng- ber it-he sUpped, grabbed a rope,
ing to the chair. (At e cam- sUd down it and swung back onto
el'l'tllaA lot au fshlt trom rrtght'thhe a beam one story below. Clever,
Iaa4 to be low.reel taIUlerly to e eh! I got half way across the first
ground In the arms of one of the time and finished crawling. The
twenty professional sky-el1mbersowlm" second time was easier. There was-
act in the picture.) n't any third time.

Frsnces Howard is the girl in "Then they told me I would have
''The Shock Punch," but you won't to ride up from the street on a beam
know this Frances. You know, and jump from the girder to the plat- When Richard Dix was a boy he
Frances always played flapper roles form. I was never much gooll at never climbed trees for chestnuts.
on the stage till she hit "The Swan." jumping~specially high jumping, He never clambered on the roofs of
She's a swift, dazzling, sweet an~ so this was some stunt. The camera- the barns back on the farm; he
pretty flapper in "The Shock Punch.. man had to take half an hour to never jumped from haymows. Shln­
She .has taken off her black wig and cool down after the scene was shot. nying up telegraph poles was not one
shows you her ow:n fluffy br~wn A Real BattI of his pastimes. There was always
bobbed hair. She's a very mfty "In .the next scene I ~ad to stage a satisfying feeling about solid
stick of dimpled dynamite in this a fight with Walter Long on these ground under his feet.
film. loose planks. Walter was playing His youthful fondness for firm

Then there's also Gunboat Smith, the role of 'Bull' Mularkey, fore- foundations still persists.
the ex-champ pUg1list, swapping man of the steel work!1rs. We roll- That's why he gave three cheers

• t-----p1I1lche i ichard, wh s no e an pumme e eac 0 er an recenU hen Pau Sloane-flnished
-mean socker himself. Paul Panzer, all the regular iron workers cheered shooting scenes on the steel frame­
Theodore Babcock, Percy Moore, and gave us advice. They're regu- work of the unfinished New York
Charles Beyer and Jack Scannell lar fight fans. Telephone Co. building for his new
complete the cast of prominent play- "The fight ended abruptly when Paramount picture, "The Shock
ers. Walter discovered one of his legs was Punch."

"The Shock Punch," which will be waving around in the Manhattan 13ut Dix has a great admiration
shown at the , .next , breezes and I looked down past his for speed. It fascinates' him, so
was adapted for the screen by Luther left ear and couldn't see anything while waiting for the cameramen to
Reed from the Liberty Magazine but tiny dots that might have been bring down their equipment from
story by John Monk Saunders. Paul people walking around Battery Park. the structure hEl stood on the ground
Sloane directed. "If I do any more pictw:es-llke- and watched a metal bucket shoot-

this my jspeclalty wl1l be character ing up and down the side of the
roles where I imitate an old man structure. Somebody would blow a
with the palsey. If I fall out 6f bed whistle and the bucket would whiz
within the next few months I'll die upward, nearly thirty stories, in five
of heart failure." seconds. A big red-faced fellow

"The Shock Punch," directed by would move a lever and it would
Paul Sloane from Luther Reed's tip a load of cement into a hopper.
adaptation of the Liberty Magazine He would move another lever and it
serial by John Monk Saunders, opens would drop to earth for another

d' t th load.a. . . . .. ays run a e. . . . . . . . . . "Fastest thing I've ever ee"
Theatre on next. Frances said Dix, pointing out the buc~etnio
Howard is featured at the head of Director Sloane.
the supporting cas~. Besides Wal- Manufacturing a Laugh
ter Lon&" other big names Include "That gives me an idea It Id
"Gunboat" Smith Paul Panzer . wou
Theodore Babcock Percy Moore' be a great gag. You know in the
Charles Beyer and .Tack Scannell ' story when the whistle blows you'r

~ . anxious t
es oward. You
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Frances Howard in Cast
Of "The Shock Punch"

She hat s tlghts and fighters and
treats him rath r cooly. Savage learns
that her family's entire fortune 111
tied up In her father's latest build­
ing project, which must be finished
by a certaIn time. Someone seems
to be working against Clark, for
some unknown reason trying to de­
lay the work.

Land lob Rlv r
In pursuit of Dorothy, Savage

lands at the omces of the Clark Con­
struction Co. and is confronted by
two husky steel workers who inform
him that no visitors are allowed un­
less they are seeking employment.
This is an idea for Randall, and he
accepts a job with a rivet gang. The
men make him the goat for many
jokes, and he is forced to bring his
"shock punch" Into play several
times before they quiet down and
give him a wide berth.

It develops that "BuU" Mularkey.
foreman on the job, and Stanley
PIerce, Clark's construction engineer,
are the pair working against the big
bosll. Dix overhears a little scheme
of theirs to send the girder, which
wUl complete the job, crashing
through from the topmost stOry. He
takes drastic measures to prevent
such a disaster by riding up on the
beam himself in the belief that they
dare not carry out their plan.

Two-fisted A.ction
But MularJr:ey has made doubly

sure of the crash by sUtting the
cable supporting the greased etrder
haIf way throup and when It nears
the upper floors it starts to sUp, bat
It lands safely, and b.e.fo.ra. u.. ••
reaches the building Savage is off of
It and on top of Mularkey. The old
"shock punch" is brought Into pIay,
and it's "Ughts out" for "Bull".

The excitement has brought Doro­
thy up onto the building, and she
goes into Savage's arms.

Never has Dix had such a role as
Is - afforded him In "The Shock
Punch." There's actlOJl, thrills,
-love-interest, laughs and what not.
And all the scenes are the real thing.
There's nothing fake about the tights
on the twenty-sixth floor of the new
sky-scraper. The scenes were taken
on the new Tel. and Tel. buildIng In
course of construction in New York
City.

Walter Long has the role of "BuU"
Mularkey in the production, whUe
Pierce is played by Charles Beyer.
"Gunboat" Smith is Dix's trainer.
Others In the cast Include Paul Pan­
zer, Theodore Babcock, as the star's
father; Percy Moore as old man
Clark, and Jack Scannell.

The story is a screen version of
.John Monk Saunders' Liberty Maga­
zIne serial, directed by Paul Sloane
and adapted by Luther Reed.

"The Shock Punch" Coming

Richard Dix arrives at the .
Theatre next in the role of a
young man who has lightning- in his
fists in the Paramount picture, "The
Shock Punch," directed by Paul
Sloane from .John Monk Saunders'
Liberty Magazine story.

The story has to do with a young
millionaire who dreads the thought
of getting "soft" and hIres a couple
of professional pugilists to k p him
in trim. The action starts with the
tlrst scene, and doesn't let up for a
minute.

Frances Howard il the girl in the
case. She is the daughter of a bulld- The Paramount picture, "The
ing contractor who likell Dix but Shock Punch," adapted for the
doesn't take to his tlltfC accomplish.- screen by Luther R d from lohn
m nts and tells him that if he wants
to stay in good with her he'll hav Monk Sunders' story, which ran
to tone down a bit. This Dix tries serially In Liberty Magazine, and
to do, but everywhere everyon was to have closed a run of ...•...
s ms to be tempting him to dem- days at th ..•...... today, will be
onstrate the famous "shock punch"
he has developed as the result of h Id over anoth r day.
weeks strenuous training. Richard Dix is the star in the pro-

-and he does, not once but I v- duction, directed by Paul Sloane, who
eral tim s, and when that old blow made "Too Many Kiss s." Franc s
hIts home, you'll almost break th Howard heads the cast in a featur d
handles off the lleats. role. Oth rs ar Walt r Long, "Gun-

U you don't like "Th Shock
Punch," the motion picture isn't boat" Smith, Paul Panler and
mad that will entertaIn 10U. Charles Beyer.

a bullying IIteel work r hitt the tloor
with a thud before the youngster.

But there is one drawback. Doro­
thy, "the only girl in the world" for
Savage, detest-s anything that has to
do with prize tlghtlng, and she
makes Randall promise not to fight
for her sake, and this sort of puts
the boy In a funny position when he
gets a job as rivetter on a building
Dorothy's father Is constructing. The
men take to playing jokes on him­
"the dude," they call him, and he has
to bring them around now and then
with a gentle reminder In the form
of the "shock punch," later apologiz­
ing to the girl.

While pn the job, Savage learns
that the foreman and the engineer
are' working against their boss, Dor­
othy's father, who must tlnish the
steel work on the building by a given
date. He overhears their plan to
send the girder which is to complete
the work, crashing through trnm the
topmost story. He rides up on the
girder himself, which slips (aU this
had been arranged by the foreman)
and almost faUs, but Savage reaches
the top and before the beam even
lands, he is off and on top of the
crooked foreman. The old "shock
punch" goes over to the point of his
chin, and it's all over but the shout-
ing. •
, Frances Howard is featured at
the head - of the supporting cast.
Walter Long is "Bull" Mularkey, the
foreman, and Charles Beyer plays
the construction engineer. Others in
the cast are "Gunboat" Smith, Dix's
trainer; Paul Panzer and Percy
Moore.

Here's a picture with the "punch"
in every sense of the word!

A twenty year record as the most
consistently villainous person in mo­
tion pictures went to smash when
Paul Panzer, dean of the screen vil­
lains, was cast to play the role of
"pal" to RIchard Dix in "The Shock
Punch" Dix's latest starring produc­
tion for Paramount, which heads the
bill this week at the .

"The Shock Punch" appeared as
a serial by John Monk Saunders In
Liberty. Frances Howard Is featured
opposite the star. Walter Long,
"Gunboat" Smith, the priz tighter,
and others appear in support.

The story, adapted for the screen
by Luther Reed. has to do with a
young man who has lightnIng in his
tlsts and bring Dix to the screen as
a son of wealthy parents who takes
up boxing to keep from getting
"soft" and becomes a steel worker
to prove to his lady friend that he's
"got the goods."

sitting on a IIteel beam wrapping his
shins in cotton.

"We ought to do that scene ov r
again." Sloane began.

Dix pauled in his work.
"I suppose it would be funnier the

second time," he comment d. "No,
let's not. The fans might g t hys­
terical when they se the pIcture."

Frances Howard Is featur d oppo­
site Dix in "The Shock Punch,"
ad pt d from John Monk Saund r •
Lib rty Magazln lIeriat There'll
cast of prominent names app arlng
In support. The picture op ns at th
.....•.... Theatre on ..•••. next.

a r an un er a ng pal' or
is passed .unnotlced by Richard Dix,
star in "The Shock PunCh," which
is due at the Theatre on ...•..

But there is an undertaking estab­
lishment just opposite the American
Telephone building In lower Man­
hattan where a twenty-five story ad­
dition was being constructed that
had the star worried. DurIng the
tllming of one of the scenes Dix en­
gaged in a scume and fight with
Walter Long on a platform high up
on the new structure.

Dix and Long climbed up to the
platform to get a view. They shud­
dered as they looked down to the
street below-then immediately de­
scended. As they reached the bot­
tom of the ladder they turned about.
Simultaneously they spied the mor­
gue.

The Paramount star craned his
neck and looked up the twentY-five
stories to the platform. Long did
likewise. Then they looked at each
other. But nary a word they spoke.

oth men...are a.-bi-t superstitious.
"Well, we'll wait and see," was

the only comment Dix would offer.
Long nodded dejectedly.

"The Shock Punch," directed by
Paul Sloane, was adapted for the
screen from .John Monk Saunders'
Liberty Magazine serial of the same
name. Frances Howard Is featured
at the head of the supporting cast.
Others in the cast include Paul Pan­
zer, "Gunboat" Smith and Charles
Beyer.

"Shock Punch", Starring
Richard Dix, a Knockol.!!
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Richard Dix has come. down from
his roost on the steel beams of an
untlnished 32-story building in lower (Review No.2)

. . . . . . . . Manhattan and everybody at the _
Sloane's d lIn to .do as little Paramount Long Island studio is "The Shock Punch"-and it's not

'human fiy" • ft as possible came breathing naturally again. For a story of prize flghting-opened at
hen he cUm to such a platform three weeks this up and coming star th Theatre yesterday. It's a

n the steel fra Iwork of the Ameri- was filming ~,~:essior :~for~~,o~~ Pa~~~~~~t picture starrIng RIchard
an Telephone building in lower ing pIcture,. e oc unc, Dix a screen version of the John
anhattan. It Is on this platform projecting glrders that o,ffered a Mo~k •Saunders story, which ran in

hat Dix and W Iter long engage in splendid view of New York s harbor Lib rty Frances Howard is fea-
wrestling and fighting scene in the and the Statue of Liberty. But the t e

d
opposite the star

i tur ' altitude of Dix's vantage-point also ure . "
c e. . gave him unpleasant sensations Whe~1 In "The Shock Punch, Dix is a
A Swedish erintendent accom- his glance happened to drop street- young society fellow, who would

anied Sloane to the platform and ward with the ever-presen..t danger rather trade punches with a. real
hUe the Paramount director held that ' his body would follow that "pug" anyday than wrestle wIth ~

ightly to a beam the workman lance oWEWel:,-DiLhas complete tea up. uring a course of train-
. ar n~ inted -au he the la~t hair-raising stunt, the cam- ing, he develops a devasting "shock

angerous points. eraman has photographed the last punch," which lands on the point of
"You should-ba.ne h.ere. the other thrilling scene, director Paul Sloalle the chin with lightning force.

ay," he said as Sloane trIed to. look has shouted his last order for the Now Dorothy Clark (Miss How­
own to the street. "A fella sbpped picture above the rush of the wind. ard) Dix's fiancee, takes to fighting
nd fell. It bane lucky for him he The production unit engaged in mak- about as much as she would to hoop
it a girder on the eighteenth door ing the picture is again learning to skirts, so young Savage has to prom-
r he surely wo have been killed. walk on ordinary levels without an ise to behave. She tells him that
s it is he's no the hospital.". effort to balance themselves on eight- she won't be able to see him for
Sloane shiver and asked to be inch surfaces hundreds of feet above some time, because she is going to
sisted to the undo However, he the ground. help her father, a building contractor,

efused to cut scene from the -and the greatest Dix picture of tlnlsh a job-w1t"hin schedule time.
cript and had swing out on a them allis ready for audiences at the The whole family fortune is wrap-
eam as he dir Dix in the fight. . ...•... Theatre, where it w1ll re- ped up in the project.

What was it meone once said main for days. To be near Dorothy, Dix gets a job
bout mo~ie pe e having a dead John Monk Saunders wrote the with a rivet gang on the new bulld- Frances Howard is her natural
inch? stOry, which ran serially in Liberty. ing and learns ·that the foreman and self in Richard Dix's new Paramount

"The Shock. unch," featuring In the picture, Dix is a wealthy young engineer on the job are playing starring production "The Shock
rances Howard support of Para- fellow, who feels that his luxurious crooked and doing everything they Punch." That is, Miss Howard ex­
ount's newest II , was adapted for upbringing wlll only tend to soften can to hold up construction. hibits her own hair, which is of nat-

he screen by Lu Reed from John him, so he hires a couple of profes- There's a real smash cl1max when ural chestnut brown.
onk Saunderll' ory, which ran sion'al pugs to keep him in trim. Dix rides up twenty-six stories on a In her last two pictures Miss How-
rially In Libe aguine. If there's a punch in this one, girder and comes to a show-down ard was obl1ged to wear wigs. In

there's a thousand of them. with the plotters, putting over the "The Swan" Miss Howard appeared
Frances Howard is featured at the "shock punch" to good effect. as a princess and, of coune, prln-

i.li~,~,~;;he:ad:,:o:f~th;eiiciaislt·ilil!iiiiirr""'l"":~_~~~~~~~~P~u~n~h~'~'~~~~~~~ ~~==:J
Other big names In the supporting Many Kisses," a Richard Dm picture

cast of the pIcture are "Gunboat" recently released, she appeared as a
Smith, Walter Long and Paul Pan- wealthy Basque maiden, and again
zero she was forced to hide her own hair

for darker tresses.
In "The Shock Punch" Miss How­

ard plays the part of Dorothy Clark,
daughter of a wealthy American con­
tractor. American cohtractors have
modern daughters, therefore she is
permitted to show herself "as is."

Miss Howard Is featured at the
head of the supporting cast of the
picture, which is an adaptation of
John Monk Saunders' IItory of the
same name which ran in Liberty.
Paul Sloane, ho made "Too Many
Kisses," directed. Others in the cast
are Walter Long, Paul Panler and
"Gunbo t" Smith.
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